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IT 1s TRULY RIGHT

Plagal First Mode
The Patriarchal Melody

adapted from Constantine Pringos (1892-1964)
the Presiding Protopsaltis of the Patriarchate of Constantinople (1939-1960)
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adapted from Hieromonk Gregory of Simonos Petras Monastery
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When the day s over, the vendor sits down and counts his profits;

but the worker of virtue does so when the psalmody is over.

—St. John of the Ladder
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